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INEREES
ompetitions

you could publi

e Supplement briefly what Shem mentions on
the different types of “safaris” available - with 2

focus on Africa



Specific , vehicle
etiquette, wo otographers
in group, looking after equipment in dusty
conditions, laptops, backup & more backup,
etc, etc. --- will leave to Shem



focusing, a erformance -

Canon 800mm to be follo th new 500mm & 600mm and

a 200-400mm with built-in 1.4X converter.

Overseas travel by US & European
photographers has diminished noticeably - less

crowded locations, more choice, best value in 20+ years for Australian
photographers.



chemes for
Iodges & camps N — lodges seeking to differentiate

* The choice of lodges and camps is increasing,
particularly in East, Central & Southern Africa -es.

see Africa Geographic January 2011 edition versus same in 2008




WILDLIFE » NATURE » CONSERVATION ¢ PEOPLE  TRAVEL » ENVIRONMENT

DECEMBER 2010/
JANUARY 2011

Sixteen pages of advertisements for lodges, camps, villas,
private game reserves, safaris, a small number of specialised
photo safaris, etc., in South Africa, Namibia, Botswana, Zambia,
Tanzania, Mozambique, Kenya, Zimbabwe, and elsewhere. In
2008 there were six pages of adverts!!



supports conse

* Promoting conservation with a lens, rather than a
pen only, reaches more diverse audiences as it
engages hearts as well as minds — see a few examples



It positions p S in the context
of environmental s

Powerful images captured by respected photographers
open a direct window into societal consciousness and
are an significant catalyst for change




Christina Mitter

Joel Sartore : Great Migrations (with National Geographic)

ILCP : A climate for Life

Stanley & Kaisa Breeden : wildflower Country
CPA: An initiative by C4 Images/Shem Compion



* |t provi
experience
that we are all con

ual spark

* Being exposed to such photographic work has the
power to “touch the images of the soul”



and when

they have v can make then
come back agai

His challenge is being increasingly heard and responded to by the growing
influence of powerful images on the conservation of wildlife, its habitat
and vanishing ecosystems. We are the beneficiaries of this work

| see this trend continuing as the legacy of conservation influence is built
through the flourishing legacy of conservation photography. Here’s why!



Look for “leading
Check “for perspectives”?

Say ‘Oh my God’ look at the “the awful
framing”?



spirit long b e subject of
mind-based analysis

That is the power of evocative conservation
photography

It probes for the best in most human beings



» Why: stment

» My Nikon friends are equally happy !!!



> Pr r of
oting

to shoot -
1DsMk3 - 21 mp

» Handholdable lenses... medium focal length —
(i)100-400mm /4.5 L, (ii) 400mm DO f/4

» Short focal length lenses... (i) 50mm /1.2, (ii)
24-70mm /2.8



» Wide ang
their environmen

16-35mm /2.8 L MK2 USM

cape images —



length of lens b



dar

ry time &
to next location

combinat
especially when

»Lens Hood Cover ~ neoprene is best



~ Beanbag



* Can you capture ning images with

non-specialist equipment?

Absolutely .



\i[e

Airline tr
with a litt

s all of the equipment necessary all of the time?
Very much a personal choice.



> Ple

super-te
conducted b
Plus”...... it is worth reading.

e Email -


mailto:denis@denisglennon.com

Chris George
ml Associate editor

Get closer to the action, even from a
distance. Chris George checks out eight
affordable monster telephoto lenses that
are perfect for sports and wildlife

88 | PhotoPlus September 2009

just about any newspaper and you'll

see remarkably close-up images of
the action, even though the photographs
themselves were taken at quite a distance.
Follow the same sports on TV and you'll
notice rows of press photographers on the
sidelines using huge, wide-apertured telephoto
lenses, most of which cost between £5,000
and £10,000 a throw. That kind of kit may
be prohibitively expensive, but thankfully it's

T urn to the sports pages at the back of



1.A

2. Al Ser

expect it to move.

3. If subject is static | use One Shot; this allows
me to recompose, when | have focused on the
eye; | move the focus point around.



5. Alw
speed

6. Never use a handheld lens at a shutter speed
slower than the reciprocal of the lens’ focal
length, even a lens having image stabilization.



5. Alw
speed

6. Never use a handheld lens at a shutter speed
slower than the reciprocal of the lens’ focal
length, even a lens having image stabilization.



Knowing exac r equipment

without having to guess settings or refer to your

manual will go a long way towards you coming
home with many, many iconic images.



> |If all

you can be
assured to co images from a

well organised photo safari ..... eed.

» All the images in the AV were captured in Western Australia,
and most of them around Perth.

» The techniques and camera settings | spoke of earlier were
used for all of them.






> Pe

> Culture o

» Landscapes can be extraordinary






